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August 31, 2018 
multimedia performance presented on July 7, 2017 
at Alps Art Academy, Tenna, Switzerland 
 
outline of performance & proposal document  

 
synopsis 

Climate change, and other broad global trends, are difficult to experience viscerally and 
aesthetically. Site-based interventions, such as those recently installed around Tenna, are 
one way to explore and contemplate complex changes across the landscape. This 
interactive performance outlined a long-term, site-based work proposed for slopes near 
Tenna exploring way to better understand and know the visual  aspects of climate change, 
loss (especially of glaciers), and changes in the landscape (such as trees growing into 
natural and agricultural, alpine fields.  This work centres on building three, small 
exclosures with cabinets holding measuring instruments, at roughly 1500, 1750, and 2000 
metres elevation, with views of the remains of the melting glaciers to the north1. Over 
time and as the glaciers disappear, the climate will warm sufficiently to support small 
orchards of local varieties of apple / pear, hazelnut, and possibly cherry – but these new 
trees will effectively be 'bitter fruit' in the broader losses and chaos. The measuring 
instruments in  each cabinet will represent the mountain measuring  technologies of 
different eras: in the lowest cabinet will be kept analog devices from the nineteenth to 
mid-twentieth century; in the middle cabinet would be the digital devices from the late 
twentieth century and well into the twenty-first century; and the highest cabinet, where 
the small orchards would establish as the  glaciers had largely disappeared would be the 
new measuring technologies from the mid-twenty-first century. 
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Some of the ridges of the Swiss Tectonic Arena Sardona seen, from directly above Tenna at roughly 2,000 metres elevation, with a 
few remaining south-facing tongues of the glaciers associated with the Bifertenstock and Cavistrau peaks. 
 
description of performance / presentation / proposal 
multimedia work with the following description 
2018 July 7 'observatorium' by Gordon Brent BROCHU-INGRAM 
 
interactive performance / presentation / workshop  
duration 25 minutes 
Berghotel Alpenblick, Tenna 
 
media: 
interactive performance (documented through photographs and video); 
text; 
sketches; and 
multimedia Powerpoint presentation (also documented through a PDF file) 
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The village of Tenna, lower centre, and the pastures above with this image roughly spanning 1500 to 2000 metres elevations. 
 
structure of performance 
This performance appropriates and sometimes two sets of practices as part of public art 
production and installation: 
 

1. a submission presentation to a jury after proposal short-listing as part of 
consideration for decision-making that could lead to actual funding, site planning, 
and installation  and 

 
2. a focus group to begin to assist a planner (or artist) identify individual and 

communal priorities, concerns, and issues for an open space and / or protected 
landscape.  

 
A sardonic element was inserted into the first half of the performance, that included the 
PowerPoint, where theoretician and teacher Dr. Hannah Hölling was asked to randomly 
interject the kinds of hostile comments that can never be verbalized in such a 
'presentation to a jury' in typical, public art frameworks in North America. As arranged, 
she heckled and contradicted Brochu-Ingram and went as far as shouting 'this is shit!'. 
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AAA2018 luminaries in the second half of the July 7, 2018 interactive performance, rifting on the design / public art 'charrette', at an 
example of the kinds of grazing exclosures, with local woodworking vernacular, near the Alpenblick Hotel in Tenna. 
 
The workshop outside by the traditional grazing exclosure was a bit vague and focused 
on  making notes on two, large sheets of paper: noting key experiences and concerns on 
the slope above Tenna, at the present time, and imaging that same landscape in fifty year       
under the onslaught to warming and increasingly extreme and erratic weather.  

 

 
A spatial concept of the three exclosures and cabinets discussed in the performance and the core of the 'observatorium' proposal. 
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text of performance 
 

part 1 
The glaciers are melting fast.  
 
We need new places, from which to observe as well as for data, reflection, re-creation 
and to grow more food: observatorium.  
 
observatorium:  exploring divergent forms of experiences, knowledge & measures of 
changing land 
 
observatorium: collective  mapping of climate & community change over time 
 
observatorium: visual baselines; instruments as artefacts; diverging empiricisms 
experiencing environmental change as aesthetics 
 
some influences:   
the North-West Coast site-based and public art with which I grew up and formed my 
cultural identities and values as part of the twentieth-century movement of 'indigenous 
modernisn' often decolonizing boundaries in aesthetic production; 
 
in terms of  influences in land art and other site-based, contemporary work, Dennis 
Oppenheim's 1969, 'Directed Seeding - Cancelled crop' the Netherlands;   
Alan Sonfist's initial 1965-1978 Time Landscape (1965-1978-Present); and 
Joseph Beuys' 1982, 7000 Eichen – Stadtverwaldung statt Stadtverwaltung  / 7000 Oaks 
– City Forestation Instead of City Administration are most important.  
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Some of the recent work with fruit at KEXMIN field station has included recognition of, 
fruit tree as culture, 
fruit as metaphor in  different ways  across divergent cultures, 
cultivation as visual culture, 
biological culturing as contemporary culture, and 
land art as source of reconfigured biological resources (wood, metaphors, ideas, shelter, 
genomes, experiments, food, organisms). 
 
 
These can be spaces to explore Swiss and Canadian responsibilities for carbon pollution 
and climate change. 
 
 

 
Gordon Brent Brochu-Ingram at the site of the charrette on the slopes of Tenna - in front of an exclosure with local woodworking 
vernacular. 
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Example of one of the three exclosures, cabinets, and small orchards proposed. 
 
proposed installations 
 

 3, 5 m x 5 m fenced spaces for (eventual) gardens / orchards) at 1500, 1750 & 
2000 metres elevation 

 
 3, 5 m x 5 m fenced orchards established as local wild and cultivated fruit trees 

can survive at higher elevations 
 

 3, 2 m x 2 m unlocked cabinets in fenced spaces with donated and curated optical 
& mountain measuring technologies: 
a. the cabinet at 1500 metres containing analog technologies from the 19th to 

20th centuries; 
b. the cabinet at 1750 metres  containing digital technologies from the late 20th 

to mid-21st centuries; and 
c. the cabinet at 2000 metres for post-digital technologies 

 
 an online archive on local communities and visual landscapes, fruit trees and 

changing cultivation (and protection of wild populations), climate change, 
changing patterns of ice, and old and new mountain measuring technologies 
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time frames 
fence & cabinet installation: 2 to 5 years 
orchard establishment: 10 to 40 years 
observing loss of ice: 50 to 100 years 
archive: 2 to 50 years 
collecting & curating instruments: 2 to 5  
 

 
 

This is scan of a pre-digital, Swiss-made altimeter from the 1970s. Now quite outmoded by newer, more precise technologies, the 
artist has carried this instrument on all field trips since his late teens -- often more  as a talisman than for accuracy. This would be the 
kind of outmoded artefact of measurement that would be appropriate for donation (rather than discard or recycling), possible curatorial 
choice, and inclusion on the lowest cabinet. 
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Central Tenna with the Alpenblick Hotel centre right, where the performance began, and the exclosure on the other side of the grocery 
store, centre left, where the charrette took place.  
 

part 2 
 
introductory charrette  
a 15 minute on-site exercise in discussion & collective imagining related to the changing  
ecosystems and community on the slopes around Tenna 
 
Moving to the exclosure from cattle grazing, on the other side of the main meeting place 
in Tenna across from the Alpenblick Hotel, we explore an example of the three sites, at 
three elevations along the slope, that I propose.  
 
We then began to map was has been most important for the visiting artists existing on 
these slopes above the village. 
 
And then we imagined what will be there in fifty years in terms of both climate and more 
broadly, community change. 
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A barn in Tenna with a traditional log vernacular that could be adapted to a 2 meter by 2 meter cabinet. In contrast to this tile roof, the 
traditional stone might be preferable or just metal. 
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Apple trees in the valley below Tenna -- that in the coming decades could be cultivated at the elevation of Tenna and eventually 
above. 
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notes 
                                                
1 Above Tenna, there are view of three peaks with rapidly disappearing glaciers: Ringelspitz with the 
remnants of the "Tamins Glacier" and the remaining parts of the south-facing edges of the glaciers on 
Bifertenstock and Cavistrau peaks all in the Swiss Tectonic Arena Sardona World Heritage Site. 
 
 

 
Larches adjacent to the Tenna sawmill. With warming temperatures, coniferous trees are invading anthropogenic pastures that might 
better support apple orchards.  
 
 


